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Preface

Aedh Wishes for the Cloths of Heaven is the last of Gellhorn’s known compositions,
written in 1995 for his daughter Barbara, who showed him Yeats’s poem and asked
him to set it to music. Barbara Gellhorn recalled that it took her father some time to
complete the song but that it was finished in time for her to sing it on a tour of the
USA." The first performance took place in May 1995 at the La MaMa Galleria in New
York, with Barbara Gellhorn accompanied by the pianist Jonathan Hart Makwaia. In
an interview conducted towards the end of his life, Peter Gellhorn described this
song as ‘the best thing | ever wrote’.?

Dr. Terence Curran and Norbert Meyn
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Editorial Statement

A collection of Peter Gellhorn’s papers, including autograph manuscripts for all of his
extant compositions, was donated to the British Library on 30" April 2010 and 20"
July 2011 as Music Deposit 2010/15. The official reference for the collection is now
MS Mus. 1800, and a complete catalogue can be found at www.petergellhorn.com
/sheet-music. Alongside sketches and drafts, the composition manuscripts include a
number of autograph fair copies, written in ink, clearly notated, and with few
corrections, suggesting that Gellhorn intended them to be regarded as authoritative.
It has therefore been possible to make urtext editions of these works, accurately
conveying Gellhorn’s intentions. Some minor corrections and changes to formatting
have been made so that the scores are ready for use by performers, in keeping with
the ethos of the RCM Editions. On a similar basis, any specific modifications are
outlined in the preface to each work, rather than using editorial brackets in the score,
in order to reduce clutter on the page and to ensure easy reading. For an
overarching outline of the approach to transcription, see “The Peter Gellhorn Edition:
General Statement”, available at www.petergellhorn.com/sheet-music and at
researchonline.rcm.ac.uk/69/.

Sources
The Gellhorn Papers contain two items relating to Aedh Wishes for the Cloths of

Heaven, catalogued under MS Mus. 1800/3/3 Vocal music; 1972-1995: an autograph
pencil draft, and a photocopy of an autograph fair score. Although it is not an original



manuscript, the photocopy is in Gellhorn’s hand, and is free from any corrections,
and has therefore been used as the primary copy text.

The original autograph fair score was written in ink on 12-stave IMP Academy
Manuscript paper. This was then photocopied in black and white. The manuscript is
formed from two folios attached using three pieces of clear tape, making a four-page
booklet measuring roughly 300mm by 240mm. The contents are as follows:

[p.1]: Title page

[pp.2-3]: Score

[p.4]: Blank page

Specific Editorial Remarks

The following minor correction has been made:

Measure 3, beat 1: the lyrics appear to show the word “cloth”. This has been
changed to “cloths” to bring it into line with the title page, the title of the score, and

the original poem.

Dr. Bruno Bower



W. B. Yeats (1865-1939)

Voice

Piano

for Barbara

Aedh wishes for the Cloths of Heaven

Peter Gellhorn (1912-2004)
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